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The inmportant role of literature in nation building has
caught the attention of scholars of nationalismlike Benedict
Anderson and Homi Bhabha. |In the Latin American context, Julio
Ranos has explored the relationship between witing,
noder ni zation, and the consolidation of states in the N neteenth
Century. In the sanme vein, Doris Somrer has established that
nation building novels in Latin America took the specific form of
romances (allegorical love stories) in which erotic passion was
the means to bind together different sectors of the nation.
Significantly, Somrer did not find any Puerto Rican novel to fit
her description of national ronmance.

| aminterested in |ooking at the fictions that substitute
for national romances in Puerto Rico. Erotic passion is an
inportant element in Puerto Rican nation building fictions,
however, this passion is not used to signify the opti m sm about
the future of the nation but rather the pessimsmyvis a vis the
difficulties of bringing it tolife. | have chosen two novels by
Manuel Zeno Gandia as paradi gmati c exanpl es of how gender has
hel ped to articul ate di scourses about the nation in Puerto Rican
l[iterature

Zeno is an interesting figure because he occupi ed a dom nant
position in the field of power as well as in the literary field.
He was an hacendado, a journalist and newspaper owner, and
founder of several political parties (Republicano, Union,
| ndependencia). He had in the field of power as nuch power as
Puerto Ricans were allowed to have in the colony. Both as a
witer and as a Puerto Rican politician, Zeno was part of the
dom nated section of the field of power. If in Latin Amrerica
literature was a privileged space for nation building, in Puerto
Rico it was probably the only space available, since the state
was in nmetropolitan hands. Zeno |left us many novel s which,
because of their interest in analyzing how Puerto R can society
is constructed and how it could be re-structured, can be read as
nation building fictions.

The core of Zeno's work is a collection of novel s grouped
under the title "Cronicas de un mundo enfermo" ("Chronicles of an
Ailling Wrld"). The word "chronicle" suggests verity; Zeno
claims to accurately re-present reality. 1In calling his novels
"chronicles", he has joined the two fornms Benedi ct Anderson
argued provided the technical neans for "re-presenting” the kind
of i magined comunity that is the nation (25).

The first of the novels that integrate the chronicles was
published in 1890; the last one, in 1925. The 35 years el apsed
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bet ween these novels bridge the |ast years of Spanish
colonization with the first of the American occupati on.
Traditional literary criticismconsiders the American invasion of
1898 to have caused a trauma that fundamentally affected literary
activity in Puerto Rico. Talking about the chronicles, Francisco
Manri que Cabrera has procl ai ned:

W are in the |last years of the N neteenth Century.

The great novelist's creative faculties are at their

hi ghest point. W rks conme out of his pen like a

torrent froman ever flowng stream But...there cane

the year 98! Abrupt change of dom nation. The base of

the collective soul is shaken and a spiritual ripis

produced. Being is obstructed and with it all creative

spirit is paralyzed (italics in the original 186).1
A nore graphic exanple of the inportance literary critics have
given the invasion of 1898 is the history of Puerto Rican
l[iterature witten by Cesareo Rosa Nieves, which uses the
invasion as the criteria that divides the two volunmes. Puerto
Rican literature and history are often considered split between
Spani sh tinmes and post-1898 ti nes.

Cabrera considered the divide to be great enough to say that
l[ittle unites the first two novels of the chronicles to the | ast
two. Nonetheless, | consider the conplete set of the chronicles
to provide inportant clues as to how the Creol es made sense out
of the fast-changing reality and slowy adjusted their nation
buil ding discourse to it. The confrontation with a radically
different situation was acconpani ed by changes in the system of
representation. | wll analyze the last two novel s that
constitute the chronicles to explain such changes, as well as the
continuities. One of them El negocio, is atypical in the
context of Puerto Rican literature; the other one, Redentores,
can be considered a trend-setting prototype.
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A Puerto Rican Creole Fam |y Ronmnce:
A Mddel for the construction of a Nation

El _negocio, the third novel of the collection, was published
in 1922 but was already finished by 1903, if not earlier.? Wy
was it published so late is not known, but sonme sort of
censorship should not be ruled out as a possible reason. Set in
the end of the Nineteenth Century, this novel is full of a hope
inspired by the vicinity of the granting of the Carta Autonodmica,
the Act that allowed for the establishnment of an autononous
government in Puerto Rico in 1897. It also has an air of
rebel li ousness, a hint of an independentist desire. |If Puerto
Ri co had not beconme a United States colony in 1898, this novel
woul d probably occupy the slot of a nation building novel in the
school s curricul um

One of the two main story lines is the love story of Clarita
and Sergio. Caritais a rather sickly Creole girl, the daughter
of Andujar and Filonmena. Filonena is also a Creole woman, and
Andudj ar is the sane Spaniard who in La charca owned a store and
sol d the peasants bad and overpriced basic-need itens. He
represents the corrupt power of the Spanish governnent as well as
the class of Spaniards who dom nated comerce in the colony. H's
anbi ti on had made hi m conceive a deal in which the item sold was
her daughter: in order to nmerge two fortunes, he wanted Carita
to marry a rich young man she det est ed.

Clarita was in love with Sergio, a young Creole who worked
for her father, but Anddjar was opposed to their union because of
his lack of fortune and his obscure origin. Sergio felt
hum | i ated by Andudj ar and decided to renounce to the | ove of
Clarita arguing that it was her duty to obey her father.

Di sappoi nted by the man who "did not know how to win her"(138),
Clarita decided to consent to marry whoever their parents wanted.
Submitting to the authority of the father was painful and unfair,
but was still considered the dutiful thing to do.

Wil e everybody is waiting for the marriage cerenony that
would ratify the authority of the father, the status quo, Sergio
joins his friend Camlo at the tavern. Camlo is a "tavern
politician" who constantly gives speeches about the need to save
Puerto Rico fromthe oppressive colonial government. Even though
he does not find a way to hel p advance the independentist ideal,
he actually solves the personal problens of a few friends. If we
| ook for the relationship between his rebellious political ideas
and his concrete actions in the novel, we find a clue for an
al l egorical reading of the text in which private life stories
have a political mneaning.
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Camlo calls Sergio a coward, and Sergio is bew | dered: "A
coward! Camlo had called hima coward...D d he think, by any
chance, that his conduct obeyed fear, not upright principles and
gentl eman codes? A coward he who does his duty?'(164). Camlo
has put the neaning of duty into question, and argued that it was
legitimate to use violence to obtain what has been unjustly
denied him Sergio's masculinity and determ nation has al so been
put into question. Thinking about all this, he heads for the
beach where he plans to commt suicide at the sane tinme that the
weddi ng was going to be cel ebrat ed.

Surprisingly, unlike the earlier chronicles, this one does not
end at the peak of despair. Carita fainted in the mddle of the
weddi ng cerenony, and sonebody stopped Sergio fromkilling
himsel f; there is a second chance to do things right.

Lupe, a woman the narrator calls "Indian" because she had
"ethnic characters of a people reduced to dust” (99-100) is the
person who saved Sergi o. She was a poor prostitute who al so
wor ked for Andudjar and had al ways | oved Sergio in silence.
Considering that Sergio could not possibly love a fallen woman,
she offers to be his slave. After Sergio learns that Carita did
not get married, he goes to Lupe to ask for help to take Clarita
away from her parent's house.

The allegory that organizes this plot is charged with
i nplications of how race, class and gender hierarchies were
expected to work for the autononous nation. Carita, the child
of a Spani ard now asphyxi ated by the authority of the father and
attacked by a continuous illness, is a synbol of the nation. The
opposition of Andujar to the | ove between Clarita and Sergi o,
anot her Creole, represents the tyranny of the Spanish col oni al
government that did not |let Creoles govern thenselves. Then
Sergio's fight for the right to marry Clarita is also the fight
for self-government. This romantic allegorical plot represents
the struggle for an autonomista governnent |ike a struggle
bet ween nmen: Spanish vs Creole. Wnen were not expected to play
an active role in this struggle, they are just internediaries.
Wereas to be self-assured and assertive is the behavior pattern
for the nmen in the nation to be constituted, the behavior
advocated for wonen is either passivity or sacrifice. Caritais
t he passive type, she has no initiative and just follows happily
Sergio's plans. Lupe is all sacrifice: her love for Sergio
inspires her to help himbe happy with Carita. A mn is
supposed to fight for what he wants, a woman is expected to
sacrifice herself. Things are further conplicated if we notice
that Lupe is also poor and an "Indian"; the sacrifice of the
subal tern groups she enbodies is the base of the happi ness of the
Creol es. The nation envisioned by the Creoles was thus one in
whi ch Creole nmen were protagoni sts and the rest of society was
just a supporting cast.
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Sergio discusses with Camlo different plans to take Clarita
out of her father's house and have her marry Sergi o before being
di scovered. It was inportant for Sergio to actually get married,
he wanted a legal, legitimte right to Clarita. H's reasoning is
consi stent wth autonomista thought; they played by the rul es of
the systemthey were challenging. The final plan was decided: to
take Clarita to Saint Thomas to get married, and then go to
Paris. In a private neeting in Camlo' s apartnent, he gave
Sergio two letters. One of themwas for a friend who would help
the I overs in Saint Thomas, and the other one was for Ranotn
Eneteri o Betances, who would help themin Paris. The irruption
of the name of an inportant Puerto Rican revolutionary |eader in
this context wakes up any reader who had failed to notice the
presence of a political allegory in the text. The letter was
given Sergio in private and not in the tavern because of the
danger of being caught with evidence of being in contact wth the
radi cal |eader. The nention of Betances provoked Camlo to give
Sergio a long discourse about the crines the Spanish comnmtted to
subj ugate the Anmerican peoples, and about the |ack of freedom

still suffered in Puerto Rico. Bet ances, dedicated to obtain
the freedom of Puerto R co, was presuned to be willing to help
the rebellious |lovers as well. In Camlo's mind, as well as in

the logic of the text, the love of Sergio and Clarita was rel ated
to the emanci pation of Puerto Rico.

When Filonena, Clarita's Creole nother, noticed what had
happened, she was quickly won for the lover's side. First, she
recrimnated Andudjar: "You are responsible for this. You,
because of your reckl essness, of your tyranny. Because you
di sowned the heart of the wonman and negat ed your daughter her
rights”. (299) The selection of the words "tyranny" and negated
rights"” once again relate the private drama to political life.
Next, Filomena takes control of the situation. She decides to go
join the couple in Paris. Al the changes suited Clarita so
wel |, that she was no | onger sick. The incurable sickness that
Juan del Salto in La charca argued corrupted everything in the
col ony, has been overcone: the sickness that affects the island
is revealed as historically contingent and not as an essenti al
character of its people. Filonena, who "had grown strong"” (389),
did not want to go back to Puerto Rico. Tired of being al one,
Anduj ar succunbs to his famly and decides to join them Before
| eavi ng, Andujar re-enplotted the story:

Tal ki ng about this, he told the story his owm way. One
night Carita was so sick, that they decided to nmake
her travel urgently; and the trip suited her so well
that she got better inmmediately. And what a

coi ncidence! In Paris she nmet Sergio Madrid, a good
boy, the son of a brave mlitary man, a descendant of
respect abl e people of Spain, who died gloriously. And
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out of that neeting sprang a | ove that ruined the
weddi ng plans with Rosaldez. That's life! Nobody was
opposed and Clarita and Madrid got married and were
extrenely happy. (390)
This re-enplotnment allowed Andujar to re-establish a relationship
with his Creole famly w thout acknow edgi ng defeat in any way.
Al though "it was a real collective opposition of the famly what
frustrated Andudjar's insistence" (391), he nade things |ook Iike
everyt hi ng happened according to his own will. The Creole couple
had made clear that they will direct their life as they w sh but
had | eft a space in the new famly for the Spanish father. The
national famly has been redefined.

The optimsmin El _negocio is noticeable in the way in which
wonen are portrayed. Suffering wonmen in the previous chronicles
are victinms with no possibility of redenption; in this chronicle
wonen are still in an oppressed position but there exists the
possibility of fighting back. Carita overcones sickness and
escapes an unwanted marriage to marry the man she | oved; Fil onena
becones enpowered to have a say in the affairs of her famly; and
Lupe abandons prostitution to honor her love for Sergio. But
wonen are not the agents of their own salvation; Sergio is
responsi ble for the inprovenent of the situation of the three
wonen. Thus, the rising of wonen to a nicer situation in this
text is a way of making the power and masculinity of the Creole
hero stand out.

| have read the happy-ending | ove story of Sergio and
Clarita as an allegory for the successful history of the
establ i shnment of an autonomista governnent; the foundation of a
Creol e nation under Spanish authority. But there is in the text
anot her story that runs parallel to that one, and that ends the
text wwth a feeling of dissatisfaction. This story can be read
as an allegory for the not acconplished project of political
i ndependence.

Leopoldo is a Creol e nerchant on the verge of bankruptcy
because of his practice of |oaning noney to friends and of not
having the heart to forecl ose the nortgages on his debtors
properties. He is characterized as good-hearted and honest.

Even though he would like to see Puerto Rico free, he had al ways
remai ned | ukewarmin politics for the benefit of his business.

Faci ng i mm nent bankruptcy, Leopoldo counts with the help of
Leocadia and Cam |l o. Leocadia and Leopol do were sweet hearts when
t hey were young but had separated later. After both had married
and w dowed, they got together again. Leocadia gave Leopol do al
her noney, ready to go bankrupt with him They did not get
married and an argunent for free love is made: to play by
conventional rules was not as inportant for this couple as it was
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for Sergio and Clarita. They are into a nore mature and
intellectual kind of |ove, and share a nore radical politics.
Cam | o suggests Leonardo to escape before being arrested,
and uses sone noney that |uck put on his hands to help him
Initially, Cam | o thought of using that noney to help the
revolutionaries that were fighting from Europe and the United
States for the independence of Cuba and Puerto Rico, but realized
that the amount was insignificant for such a project (354). His
decision to use it instead to help Leonardo directs the reader to
relate Leonardo's struggle to the struggle for independence.
Leonardo's worst eneny and nost ferocious creditor was
Gaston, his own brother. Their father was Spani sh but Leonardo
was born in Puerto Rico and Gast6n was born in Spain and had
never been in the island: Leonardo was a Creole; Gastoén, a
Spani ard. Leonardo had taken care of the famly patrinony after
his father died, and used to send Gast6n a share of noney
regularly. Gastén had lost all his noney ganbling and depended
on the noney from Puerto Rico to survive. Wen the noney stopped
com ng, he decided to go to Puerto Rico to personally settle
matters with his brother. He was noved by pure greed and his
attitude towards Puerto Rico and the Creoles, including his
brother, was typical of a Spanish conservative:
. he arrived over there denouncing in the coarse
gesture, in the proud disposition, the firmbelief in a
superiority for himindi sputable: in the concept of an
i mortal possession and that part of our overseas
provinces belonged to him the conplete certainty that
he was arriving in his house, in the house of his
conpatriots, in the house of his governnment where the
Creoles lowered the head in front of the historical
sentence of slavery and subjection to the masters of
their land. (italics in the original 394-5)
Gast 6n wanted Leonardo to give himall the noney he was owed
regardl ess of his brother's inpossibility to do so and w t hout
guestioning his right to that noney. Leonardo's friends wanted
to avoid a fight between the brothers so they gave himall the
noney they could, but their nobney was not enough. Since Gaston
did not treat himlike a brother, Leonardo decided to forget
about their relationship: "He felt, then, as if a new energy
shook his will; as if Gaston no |onger mattered to him as if
those old honme ties were broken, as if they were no | onger
brothers. Gaston was not worth the anxi ety he had suffered for
himin sleepless nights" (404).
In the story of Clarita and Sergio, the relationship between
t he Spanish and Creoles is configured like a triangle in which
the nmen fight for the obedience of a woman. In the story of
Leonardo and Gaston that relationship is portrayed |ike an
unnmedi at ed struggl e between brothers that, in spite of their
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common origin, their differences are enough to cause a split. In
t he autonomista al |l egory, there was a space for the Spanish in
the Creole famly. |In the independentista allegory, famly ties

bet ween the Spani sh and the Creoles are not just nodified, but
broken. There is no space for the Spanish in the radical
independentista nodel for a Creole nation.

At the end of the text Gaston, not satisfied by the parti al

paynment, starts to beat Leonardo. |In the mddle of the fight
Gast 6n shouts: "Niggers!...You hate the old fatherland!. :
Filibuster, insurrect, manbi...!" (423). These adjectives are

t he ones used by the Spanish governnent to describe revol utionary
activists. Gaston equates the failure to conmply with his
insensitive demands to an act of subversion agai nst Spani sh
authority. Like real life revolutionaries at the tine, Leonardo
had to | eave the island to avoid being |iquidated; he ends in
defeat. Wen he conpl ai ned that Gaston had sl apped himin the
face, a mgjor insult in gentleman code, Cam | o reassures hi mand
concludes the text: "Bah!... Laugh about that. . . . Heaven
knows in whose face will the blows of the future fall...!" (425).
In this way ends this novel that, while celebrating the parti al
success of an autonomista governnent, is not satisfied by it.
Because of a tenporary optim sm caused by the Carta
Autondémica, El negocio is nore simlar to Latin American ronances
than to the tradition of Puerto Rican literature so full with
stories about victimzed wonen and unful filled manhood. In this
chroni cl e abusive authority can be chall enged, Creole wonen are
not hel pless victins, Creole nen are to sone extent capable of
putting their ideas into action and of avenging insults to their
mascul inity, and sincere |love exists and | overs can be happy.
The fourth and |l ast chronicle, however, will go back to a
pessimstic plot and start a tradition in Puerto Rican literature
in which abused wonen and hum liated nmen stand for the col oni zed
nati on.

Reconfi quring the Model of the Nation in the New Field of Power

Redent ores was published in weekly installnents in the
newspaper "El Inparcial” in 1925 although it was probably witten
years earlier. The action of the novel is set in 1913, 15 years
after the Anerican invasion, and is very open in its critique of
the col onial governnent. So open is it, that this novel was not
included in the "Conplete Wrks" collection published by the
Institute of Puerto Rican Culture in 1955. It was separately
published later, but it has been nostly ignored by literary
critics who just nention it in passing and point out that the
titleis ironic. The titleis ironic, indeed. It is an allusion
to the intervention of the United States in Puerto R co, which
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was wel coned like a force that was supposed to save the island
from Spani sh colonialism but stayed to occupy its place.

In 1898 a socially fragnented Puerto R co received the
Anmerican invasion wthout resistance, no difference was nade
between the rejection of Spanish control and the acceptance of
the Anerican occupation. Internal social conflicts in Puerto
Ri can soci ety exploded and a period of violent contestation of
the established order followed. The first expression of this
kind were the peasant revolts known as partidas sediciosas.

Bet ween 1900 and 1904 anot her expression of social discontent
erupted. What is known in Puerto Rican history as turbas
republicanas (the republican nob), was actually an urban popul ar
political organization dedicated to violent activities directed
to the advancenent of the Republican Party, the party that
opposed autonomistas and advocated a conpl ete union of Puerto
Rico to the United States.

This strong participation in national politics of subaltern
groups like artisans and peasants was silenced in Zeno' s novel.
The text structures the national problemas a struggle between
Aneri cans and Creol es, thus excluding subaltern groups fromthe
nation building process. It is significant that there are both
Ameri can ant agoni sts and Anerican hel pers to the national project
inthis text. These two categories of Anericans correspond to an
i dea about different kinds of Anericanization that was current at
that time in Puerto Rco. On the one hand, there was the "true"
spirit of Americanization which neant nodernization and
denocracy; on the other hand there was the "atypical"
Anmeri cani zati on which neant colonialismand anti denocratic
practices not consistent with the American constitution.

The national problemis also constructed in this text as a
pr obl em bet ween nen in which wonen are synbolic objects, denied
of subjecthood and agency. In one of the two nain story |ines
the failure of Creole autonom st politics is structured as the
story of a Creole man who fails to surrender the resistance of an
American woman. The other main story line maps out the history
of the Anerican colonization as the story of an Anerican man who
seduces a Puerto R can woman and pushes her into prostitution.

The main character is Aureo del Sol, a witer and journalist
who was the | eader of one of the major political parties.® He
was a very successful politician who during the novel wll be
trying to get appointed to becone the first Puerto R can
governor. Aureo was in love with Madel 6n, an American teacher
who resisted becom ng his | over arguing that he could not be
faithful to her unless he was also faithful to the ideal of
Puerto Ri can independence. She established that unless he
st opped negotiating with the col onial governnent to appoint him
governor and acted according to his ideals he woul d not be worthy
of her. Madelén is turned into a synbol of Puerto Rican
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i ndependence. Wy does an Anerican wonman represent Puerto R can
i ndependence in this text? This is a conplex gender and nation
al l egory. Wiy could not the character of a strong and

i ndependent woman, w thout any precedent in Zeno's chronicles, be
a Puerto Rican? This behavior pattern was not conpatible with

t he i deal obedient woman the Creoles wanted in their famly. On
t he ot her hand, Madel 6n figures in the text as the prize the
Creole will get in the fight for independence. The invasion of
the fatherland was supposed to be revindicated by the possession
of a woman of the col oni zi ng peopl e.

The other main story line is about Piadosa, a poor Creole
obsessed by a litigation that would restore her rights to a | and,
the long | ost property of an ancestor who was a Count. The
Anerican Secretary of Governnent El kus Engels, presents hinself
as a redeener who would help settle the suit. There is a
paral |l el between the conduct of Engels regardi ng Piadosa and the
conduct of the United States regarding Puerto R co; both neant to
exploit while pretending to help, both are fal se redeeners.

According to the narrator, Piadosa was, |ike her nother
Pi edad, a nodel of female virtue. The narrator defines this
virtue as not having nore world than her husband, her children,
her | ove and her honme (25). But this |living nodel of Puerto
Ri can womanhood was corrupted by Engels, who exploited the girl's
desire for a good life and nade hinself agreeable by offering her
trips in his car (107) and a luxurious life in New York (149).

Pi adosa finally gave in to the netropolitan life utopia offered
by Engel s and accepted the offer of a ride in autonobile. After
the ride, Engels took her to a private place for dinner, made her
drunk and seduced her. After that, Piadosa went to New York
where Engels prom sed to join her but she was worried he was not
going to marry her. Engels eventually abandoned her, he never
intended to legalize his union to Piadosa and, according to a
conversation overheard by Piadosa, as a politician he was not
worried about the lack of legitimacy of his power in the col ony
either. After working as a cabaret dancer and bei ng abused by
many nen, Piadosa returned to Puerto Rico and eventually becane a
prostitute. Antonio, Aureo's son, had always | oved Piadosa but
she had rejected him \Wen he heard that Piadosa was back he

| ooked for her and offered her a newlife by marrying him They
got married but she did not |ove him

This story is built on the assunption that Puerto Rican
wonen shoul d keep a particular type of behavior: to stay in the
home and keep thenselves for Puerto R can nen, and not to desire
t he pl easures of nodern comodities. Wnen were expected to
resist the tenptations of the Anericans, they were assigned the
responsibility of keeping the private sphere of the Puerto Rican
famly free fromthe overwhel mng influence that Anericans had in
public and state matters.
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At the sane tinme that Antoni o proposed nmarriage to Pi adosa,
it was officially announced that Aureo was appoi nted governor.
Fat her and son had an argunent because Aureo did not approve of
the marriage. Madel 6n al so had an argunment with Aureo and
decided to go back to the United States. Thus, at the end of the
text Aureo is al one:
He felt sorrowful, unhappy, wetched. Wat a way to
wake up! So many dreans of gold and reality was
bitter! Al one, alone wthout | ove and w thout
caresses; alone without his son, wthout the |oved
woman, and surrounded by danger, jeal ousy, Tartuffes,
and enemes. Alone in the commotion of his triunph, in
the clanor of his elevation; imrensely sad, imrensely
unfortunate. (363)

Aureo won the highest post allowed a Puerto Rican in the col onial

government, but lost his famly. The chastisenent of Aureo in

the text is an object |esson for autonom st politics.

In spite of the existence of a mnor independenti st
novenent, the nost powerful nationalist discourses in Puerto
Ri co, including the one that becane official in the 1940s, have
had political autonony, and not independence, as a goal. Arcadio
Di az Qui fiones has provi ded a useful short explanation of
autonomismo:

The definition of autonomista political and cultural
tradition maybe summari zed as an affirmation of a
nation without the state. The defense of a national
proj ect does not necessarily inply the creation of an
i ndependent state; rather, it stands for stricter
col | aboration and common citizenship with the
metropolis (238).
Chatterjee has explained that Indian anticolonial nationalism
built its own domain of sovereignty within colonial society well
before it begun its political battle with the inperial power (6).
In Puerto Rico, this inner domain was conceptualized by Creoles
as "la gran famlia puertorriquefia”. However, autonom st
nationalismstarted negotiations with the col onial power before
having really managed to re-establish their control of "la gran
famlia" after 1898.

I n Redent ores Zeno nmakes the autonom st | eader pay for his
political success in the colonial governnent with the reproach
and abandonnment of his famly and his |oved ones. In this way he
denounced t he bankruptcy of an autonom sta politics nore
concerned about getting a slice of power in the colonial
gover nnent than about taking care of the problens of the nation.
As a witer he was able to explore the limts of a political
strategy in which he hinself was engaged.




Janer 12
WORKS Cl TED

Al varez, Ernesto. La invasioén pacifica: Estudi os sobre Manuel Zeno
Gandia vy Eugenio Maria de Hostos. San Juan: Edi ci ones Asonant e,
1988.

Ander son I magi ned Conmunities: Reflections on the Oigin and Spread of
Nati onal i sm Revi sed Edition. London: Verso, 1991.

Bhabha, Hom K., ed. Nation and Narration. London: Routledge, 1990.

Cabrera, Francisco M Hi storia de la literatura puertorriquefa. Ri o
Pi edras: Editorial Cultural, 1969.

Chatterjee, Partha. The Nation and its Fragnents: Colonial and
Postcolonial Histories. New Jersey: Princeton UP, 1993.

Di az Qui fiones, Arcadio. "Salvador Brau: The Paradox of the
Autonomista Tradition". Mddern Language Quarterly. 57:2 (1996):
237-251.

Ranos, Juli o. Desencuentros de | a nodernidad en Anérica Latina:
Literatura v politica en el siaglo Xl X Méxi co, D.F.: Fondo de
Cul tura Econdém ca, 1989.

Rosa Ni eves, Cesareo. Historia panoranica de la literatura
puertorriquefia. 2 vols. San Juan: Editorial Canpos, 1963.

Sommer, Doris. Foundational Fictions: The National Romances of Latin
Anerica. Berkeley: Uof California P, 1991.

Zeno Gandia, Manuel. El negocio. 1922. R o Piedras: Editorial Edil,
1973.

---. Obras Completas. 3 vols. Rio Piedras: Ediciones del Instituto
de Cultura Puertorriquefa; UPR, 1955.

--- Redent or es. 1925. Rio Piedras: Editorial Edil, 1987.




Janer 13
NOTES

1.All translations are ny own.

2. Ernesto Alvarez has cleared up the confusion between the
publication date and the date in which the novel was witten. As
early as 1897, the publication was being advertised in Costa Rica
(11-14).

3. Ernesto Alvarez has suggested that both El negocio and
Redentores are a "roman de clef" of the autonomista | eader Luis
Mufioz Rivera (55). He does not give any evidence to support this
argunent, but | agree that Aureo del Sol in Redentores was
probably | oosely fashioned after Luis Mifioz Rivera. The

ant agoni sm bet ween Zeno and Mifioz is well known, as a duel

bet ween them was organi zed but canceled at the | ast m nute.

Mufioz publicly criticized the inflexibility of Zeno's ideas, and
Zeno probably couldn't stand Mufioz's volubility.




